


the long pearl necklace she holds in one hand. Undoubtedly Fellini has 


not explained to Yvonne that she is supposed to evoke pity, and she works 
with all the grace at her command. In vain Fellini tells her not to try to be 
too graceful; she is not prepared to do her job badly. At last it is the sheer 
weariness of endless repetition that gets Fellini what he wants. 

Before bidding farewell to Guido and the women with her dance, 
Jacqueline is supposed to deliver a valedictory: “Thank you! Thank you! 
You've all been wonderful. Would you like me to sing something? A sad 
song—no, that wouldn’t be appropriate; a love song, that’s my specialty. 
You remember, Guido, you remember—in the theater in Bologna, that 
song you liked so much?” 

“Yes, of course, I remember,” says Guido ominously. 

“Well—so I'll sing something gay! All right?” And she goes into “Paris 
Canaille,” dispelling her tears with a real stage smile. 

This little speech is all done in a long close-up, Guido answering un- 
seen. Yvonne does it very well the first time, but, as often happens, the 
director senses that she is capable of doing it much better. He pours instruc- 
tions on her without a moment’s respite, to such a degree that it is as if 
he were unconsciously identifying with Guido. Poor Yvonne! So much 
emotional acrobatics of laughing and weeping finally plunge her into real 
tears. Only then does Federico become kinder; but even then he cannot 
wholly suppress the curtness that Yvonne rouses in him. At last he sends 
everyone out of the farmhouse, and posts a guard at the door. It will not 
be opened again for two hours. 


August 28 = After a last farewell to Guido, the show girl sub- 
mits to being led away to join the other women whom Guido has exiled 
to the attic. Guido, in a black dressing gown, sits at the head of the long 
table, flanked by all his women. Carla, perched on the trolley with her harp, 
her head bent over her bare shoulder and tears on her face, picks out a 
melancholy tune. Now that peace has been restored, Guido muses on the 
evening’s events: 

“Strange. I thought that might be the most amusing thing in the film. 
I’d even put together a good speech to make before we sat down to the 
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